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“Yangge” originates from the coun-
tryside, active in the folk. And it is a self-
entertaining, self-fluctuating square folk

art. ( Characterized by its lively rhythm

and more

exaggerated dance moves,

Yangge reflects the optimistic spirit of

farmers. )
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In the woodblock-printed Chinese
New Year paintings of Yangjiabu, images
of Door Gods are commonly found.
(Images of Door Gods or deities believed
to protect the household from evil spirits,
are commonly found adorning both sides of
the front door.)
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In paper-cutting art, “fish” is not
only an artistic expression form of Chinese
folk Paper Cuttings, but also endowed
with auspicious and beautiful meanings,
expressing people’s expectations and
wishes for themselves, similar to how
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lucky horseshoes are hung for good luck.
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Osier weaving is one of the traditional

hand-waving techniques in Shandong, the
character “Fu” (#2) is frequently woven

into designs. The “Fu” character, which

signifies blessings and happiness, is akin

to the Western concept of “Blessing”, a

good luck charm.
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Penglai, an ancient city nestled be-
tween mountains and the sea, is the
setting for the tale of the Eight Immortals

crossing the sea.These characters, drawn

from ancient legends, embody heroism and

moral virtues, much like heroes in epic

tales from around the world.
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Face painting, known as “lianpu”
(#2%) ,is a make-up styling tool used in
opera performances to express the specific
character traits of opera characters. E. g.

Red painting signifies loyalty, while black

indicates integrity, similar to how masks

in Western theater convey character atirib-

utes.
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Jiaodong dough sculptures are often
used in folk activities for displaying, vie-
wing and using. Its bottom shape is mostly
a smooth “lotus” style ( much like the
cultural icons of a lily and a rose, repre-
senting purity, nobility and love ),
carrying the Jiaodong people’s pursuit of
auspicious symbols and the desire for a
better life.
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In traditional weddings in Shandong,
the bride wears a red veil (a cultural
equivalent to the white veil which symbolizes
purity and the sanctity of marriage).
The ceremony of covering and uncov-

ering the red ( white) veil is full of

people’s ardent expectation for the

prosperity and happiness of the family.
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Study of Translation Methods for Cultural Imagery

of Shandong’s Distinguished Intangible Cultural Heritage

SUN Minglei

(School of Foreign Languages, Ludong University, Yantai 264039, China)

Abstract; The international dissemination of Shandong’s intangible cultural heritage is one of the crucial

pathways for promoting its outstanding traditional culture to the world. However, the differences and

uniqueness among cultures result in imperfect equivalence in cultural imagery, thereby increasing translation

difficulty and affecting translation outcomes. Cognitive Frame Theory emphasizes the decisive role of cognitive

frameworks in understanding and expressing cultural imagery, and advocates transforming or reconstructing the

cultural cognitive framework in the target language to achieve accurate transmission of the cultural imagery of

source language, which provides a significant guidance for addressing this issue. In practice, we can employ

such methods as combining literal and free translation with appropriate cultural compensation, borrowing cul-

tural equivalents from the target language, creatively transforming cultural imagery, using metaphors and anal-

ogies to effectively convey the cultural connotations of the imagery of source language, thereby enhancing the

translation quality and its dissemination effectiveness.

Key words: intangible cultural heritage ; dissemination; cultural imagery; translation method

- 82 .

(RfEHE & F;LIHmE THEH)



